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WILLIAM
SHAKESPEARE
(1564-1616)

For more than 350 years,
William Shakespeare has
been the world's most

popular playwright. On
. the stage, in the movies,
and on television his
plays are watched by vast
audiences. People read
his plays again and again
for pleasure. Students
reading his plays for the
first time are delighted by
what they find.

Blow, Blow, Thou
Winter Wind

Blow, blow, thou winter wind.

Thou art not so unkind
As mans ingratitude;
Thy tooth is not so keen,
Because thou art not seen,

Although thy breath be rude.
Heigh-ho! sing, heigh-ho! unto
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the green holly:

Most friendship is feigning,

most loving mere folly:
Then, heigh-ho, the holly!
This life is most jolly.

Freeze, freeze, thou bitter sky,

|J-.-_}.._

That dost not bite so nigh
As benefits forgot:

Though thou the waters warp,

Thy sting is not so sharp
As friend rememberd not.
Heigh-ho! sing

William Shakespeare
1600



World Cultures Festival
performances to showcase artistic

vitality of Eastern Europe

"World Cultures Festival - Lasting Legacies of Eastern
Europe” display the extraordinary artistic vitality
of Eastern Europe, past and present, in Hong Kong
this autumn. The festival showcased transcendent
Orthodox sacred music and the robust energy of Gypsy
song and dance, as well as literary giants, innovative
theatrical masters, traditional realism and cutting-edge
contemporary thought.

Budapest Gypsy Symphony Orchestra (Hungary)



Eifman Ballet of St. Petersburg:
Anna Karenina

Artistic Director / Choreographer: Boris Eifman
Based on a novel Anna Karenina by Leo Tolstoy
Music: Pyotr Ilyich Tchaikovsky

Renowned Russian choreographer
Boris Eifman's epic Anna Karenina
epitomises the unorthodox repertoire
of this master of "psychological
ballet” and the daring exploration of
controversial topics that has brought
him great international acclaim.

A much-admired character of Russian literary giant Leo Tolstoy, Anna Karenina
dares to love, stay true to her feelings and defy social norms, establishing
herself as a role model for modern women. A scorching Anna is brought to
life in Eifman's innovative contemporary interpretation. Driven by passion,
the alluring beauty restlessly chafes against her gilded aristocratic life while her
turbulent, angst-filled relationships with both husband and lover are powerfully
depicted through searing routines and athletic, highly charged performances.




Stravinsky (1882 - 1971)
‘ The Rite of Spring

"A good composer does not imitate; he steals."
Igor Stravinsky

The Rite of Spring is the most singularly influential piece of music in the 20th
century. With this emblematic work, Stravinsky defined modernism in music,
just as Picasso's canvases showed the essence of modernism in painting, and much
as Beethoven had transformed music a century ago with his ‘Eroica” Symphony.

The premiere of The Rite of Spring on 29 May 1913 provoked one of the greatest
scandals in the history of dance and music. While musicians and audience at
the turn of century were confused by Stravinsky’s “savage sounds”, The Rite of
Spring has since then inspired generation after generation of composers, both in
its original form and in its enormous influence.




Over the past century, choreographers inspired by Stravinsky’s powerful
music have created equally powerful works of the dance. Each has its own
way of interpretation: some are narrative, some address human relationships,
some go beyond the original concept to become devoid of literal meaning.

Ballet in one act with choreography by Nijinsky, music by Stravinsky
The Rite is divided into two parts with the following scenes. Stravinsky’s music is
harmonically adventurous, with prominent use of dissonance for the purposes of
colour and musical energy. Rhythmically, it is similarly adventurous, a number
of sections having constantly changing time signatures and off-beat accents.

Igor Stravinsky

OF SPRING

in Full Score

"THERITE

In a departure from the original
narrative as a ritual of sacrifice, Pina
Bausch creates a different landscape
with her interpretation of The Rite
of Spring. Taking the idea of violence
and victims as the point of departure,
Bausch’s Rite reflects a darker agenda-
the dominant-submissive relationship
between the individual and society.
The process of victimization and
violence does not revolve only around
the act of sacrifice, but also the process
of singling out the victim, the agony;,
the mental and the emotional strain
that everyone endures. The sacrifice is
not the end itself, but what happens in
the aftermath.



The Legend of 1900

1900: “Winter comes, you wish it was summer. Summer comes, you live in
dread of winter. That's why we never tire of travel...”
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of 1300” is the latest masterplec&from acclgiﬁ'ned dlrectqr
ator , the man behlnd the Oscar-wmnmg ‘C~1ne na Paradiso”,
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rough the remlmsqences of a trumpet er named
Max, s thg closest and only friend to along-forgotten p o virtuoso

%.amed anny Boodman T.D. Lemon 1900, or 1900 for shoft. It belglns in
the year 1900, when an engine room worker finds an abandoned baby on
board the luxury liner The Virginian. He names the child after the year, and
decides to adopt him as his own. Over the years, the child grows up and
develops an uncanny ear for music and a remarkable talent for playing the
piano. As word of his talent spreads, he soon attracts the attention of record
producers, publicists, and gven Jelly Roll Morton, the father of ]azi A who
wants to challenge the prodigy to a plano duel. ' 1/ .‘ ”
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However, despite being on the verge of fame and fortune, 1900 llves a lonely

ex1stence, havmg never set foot off the ship throughoﬁt his life.




Through the character of 1900, Tornatore explores the immigrant experience,
the fear of change within all of us, and how some of us find the courage to
overcome such fears. Sentimental without becoming schmaltzy, this is a story
told in the Tornatore tradition that explores the simple emotions of day-to-day
experience. With the addition of Ennio Morricone’s masterful score, this is a
film that, despite its flaws , manages to entertain the senses and warm the heart.

1900:, “Take friang: keys/begin, keys ‘end. You kigow thete are,88, of theny.
Nobody can'tell you’any different. Theyare not infinite. 'You re infinite... And
onithosekeys, theusic that you can make... is infinite.”



Interview with
Dr. Simona Barbu

Who is your favourite composer?
haha...I like pieces by different composers.... and I love the cello sonata by
Rachmaninoff.

Why do you like playing cello?

I started learning violin when I was young... very young... about six to seven
years old....and I play for a while... I took lesson....I don’t want to do the violin
and I want to do the cello... I like the tone color of the instrument...um .....very
warm

If you only can choose one color, which one do you like to describe a cello music?
Purple.... A dark purple

Dark purple! Why?
I don’t know.... Just feeling it ! haha.... like Brahms music.... Very close...

How do you memorize the music?

By heart I have a good idea to learn music .... To be able to learn it and learn
very fast! If I just reading notes, and don’t really imagination by ears, it's hard
to learn. I think listening is important... very important! Besides, reading the
notes is important too! I think listening and reading notes... both together are
important.

When you feel stress in the performance, what will you do?

Breathe deeply and relax your body and then you can do well....some people
may do other things, but I will try to release my body. It's because when you
stress, you cannot do anything.....



Do you have any religion?
Yes! I am a Christian

Does it help you to understand the music, such as Bach?

Yes, it does help me to understand...in some way, like I put the music in my life.
Music is related to my life.... Music is not an abstract thing. It’s part of my life! I
think of God when I play music... worship God !

Have you ever thought that you can be the best cello musician?

No, never! Haha...if you are a professional musician, you always want to be
better...even you are a very good player around the world, you continue to improve
yourself, push yourself to do better and better...I can say I am good, but not the
best.

What do you think when you are performing?
When I perform it’s a moment that I share music with my audience, you know...
I practice and I work really hard. I learned the music and put it together with
pianist, but it just keeping it for myself. I think it’s the moment of sharing when I
am performing. My last teacher he told me that the moment of the performance
should not be stressful because it’s the moment you share music. He was also a
believer and he said it's a moment you share music, you give love to people around
you. It’s a gift and you should not be afraid!

Dr. Simona Barbu
Burgum Endowed Chair
Assistant Professor

Active throughout Europe
and United States as a soloist

and chamber musician.
She made her solo debut
performing  Tchaikovsky’s
VariationsonaRococo Theme
with the Conservatory’s
Symphonic Orchestra.

Dr. Simona Barbu took photo with our
student Chan Ching Ying after the cello




Interd1sc1phnary

Interd1sc1p11nary Outlng to Mangrove at Ting Kok. ,"

The world is getting more and
more complex. We can no longer
deal with intricate issues or solve
complicated problems simply through
a single discipline. CFSS has always
emphasized the multiple skills of
the students through programmes
such as the Enrichment Course. The
modules on Project-based Learning,
for example, help students develop
their ~multidisciplinary skills. In
reason years, the School particularly
encourages interdisciplinary activities
so as to widen students’ knowledge,
perspective and mindset.




Opening of

School News

Geology & Climate

Change Resource Centre

Geology and Climate Change Resource
Centre (GCCRC), a centre with a wide
collection of minerals, fossils, rocks
and resources relating to the awareness
of climate change, was opened. With
our Private Cloud Knowledge Bases,
students can utilize the platform for
self-initiated learning on geological
resources and climate change.
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Our students introducing the collection of
minerals and rock to visitors



Cultural Day

Our guest Ms. Fung teaching the Art
“Surrealism”

Mr. Tsung, our guest,
conduting a drama
exercise with our
students

Mr. Lam, our guest, Mr. Tsung introducing Dali

sharing the Film
“Metropolis”

with our students

Mr. Gustav and Mr. Chung, our guests, sharing Wagner music

with our students




Mr. Mak, our guest sharing the history
of photography

. I

Our students learning Photo-taking
technique from Mr. Mak

Our S.3 students visiting
Hong Kong Arts Center

Our students asking tutor
about Contemporary Art

Date:

5% November

Time & Location:
8:30 a.m - 1:00 p.m
Hall/ SAC/ Classroom

2:00 p.m - 4:00 p.m

Qur S.1 students visiting Hong Kong Arts Arts Museum

Museum




Kenny Wong Chi-Chuen is a Hong Kong media artist.
He received his Bachelor of Arts (Hons) in Creative
Media from City University of Hong Kong in 2011.
Wong puts emphasis on art and multi-discipline
research to express the delicate relationship between
daily experiences and perceptual stimulations. Wong
interested in exploring visual patterns, alternative
perceptual states, sound textures and presenting work
of art by creating new experience for audience as the
form of interaction.Wong’s recent neuroscience-art
work “10Hz” received the Gold Award (Interactive
Media Category) at the 16th Hong Kong Independent
Short Film and Video Awards and was exhibited in
various exhibitions. His video work “Human Body”
has been exhibited across Hong Kong and Korea.
Wong also actively collaborate with other media
artists, sound artists and theater performers as a role of
collaborating artist, multimedia designer, mechaniéa
engineer/designer and art researcher.
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